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CfBJl SCOTT IN'THE rRTTtd OUT"
J3T J>JLLYS |THZZTñl

HE PLAYGOER
.-

Â Wilderness of Theatres.I
Version of "Killing the Goos
I>r. Pressier, of tho National Boa

Education, declared this week that

American people are eyc-mlnded,"
he cited the tremendous populatit
the moving picture business for Uta

tion of his opinion or discovery,
.moving pictures, he is reported as

Ing. divert popular attention frorr

forms of art. Ferhaps be said "ot

forms of arL Well, the taste of the

and enlightened voter, his wife

progeny may be left to take care of 1

In accordance with hallowed cus

Anyhow, what is to be done about

everybody knows that the moving ]

urc has become, so far ns pntronag
Concerned, a serious rival of tho the«

It has cleared the galleries, at any r

and the managers of playhouses are

plorint* tho disappearance of a consi«

able and profitable portion of their r

lie. Season by season now, the galle
©f most of the principal theatres in Ï

"York are empty. But, excepting in

or two cases, the prices of tickets

not reduced. In many theatres tho 1

conies arc half, and less than half, fll

Hut. excepting in one or two cases,

prit es aro not reduced.
Perhaps the managers are not yet c

Ylaced that there arc too many theai

and t«> « many inferior entertainment
Borne of the theatre folk do not c

tfctil their apprehension of a further
even more startling diminution of tl

hold upon the affections and the incoi

of tlu- public. They can be heard
xncnting that the callings <«f the ao

and the play wright will "be doomed wl

the moving picture has the phonograp
attachment of which ao many wond

have been prophesied. "When that ¿

comes nobody will pay to seo a pla
they moan. Everybody will buy sei

for the photographic-phonographic
productions of plays which are perforrr
beforo phono-cameras In Jersey City
Hoboken. Acting will die, dramatic a

thorship will perish and dramatic crit

Will disappear from a planet which h

no further use for them. For the latí

consummation many theatre folk woi

C«ve& now sacrifice everything except!:
their engagements.
Hut this pessimistic outlook upon t

future is born of a small faith in t

present. The most skeptical are th
that traffic in acting, while they ha

the least belief in it as anything mo

than a trade and the least know led

and appreciation of it as an art. The
are quarters in theatredom where tl

m» n',i««n of "art" meets only with d

rision. "Talk business" and you a

welcome; talk "art" and you a

scorned. "1 have the greatest mentali
li« New York," bellowed a manager n

unknown to a certain sort of fame, wh<

un actor ventured the opinion that h

own way of playing the part for whit

ho ha« billed was appropriate and effe

tr.>¦. as indeed it was. 'I've tho grea
eet mentality In New York, and I te

you if you don't do this thing my wa

you'll get -.-out of here." Th

managerial language was really strongei
strong enough to break Ihe press.if a

attempt were made to print it.

"Say, how long would it take you t

grow a mustache? ' asked another man

«tgei of a leading man.

"Weeks.. And then it wouldn't be th

right kind. My mustache is stubb.
Hut didn't ¡t occur to you that l em

buy one'."'
"Hell! You're no type. Nothln' doin'

V» e want types here."
Uanai-ers of this "type" know as mu.l

about dramatic art us a monkey know:
about trout fishlug. And they pull iouj
faces when tboy hear about the comini
of the phono-film drama, unless thej
bave plans Jor "getting in on the groun.
floor."

It is as absurd to suppose that th«

piopheeied coming of the phono-film will
destroy the arts of acting and play-
writing aa It ever was to suppose that
lithography, photography and halftones
wouid destroy the art of painting, if
anybody ever really supposed such a

calamity possible. But if the new and
dreaded invention kills off half the the¬
atres, the conditions which surround the
arts of acting and dramatic authorship
win be improved. It is conc«îivablo that
there will be better acting and better
plays. In the existing átalo of affairs
the theatres are killing acting and re¬

tarding tha development of dramatic
authorship. The colossal army of medi¬
ocrity is depleting public confidence in
the theatre.
New York has far too many theatres.

Ihe statement la familiar, but ineffective
«a mero statement. The rate of ln-

r the present year is ono new
ry two months. To-day

"producing" houses
totted among the

-Month there will be
wnc " aeaaoa there will be six j
mvKt» Its ull th« united Btates tAMU**tt

not enough good actors to supply th««-

theatres with first clas3 companies. Ir

all ?:urope and the United State« there

are not dramatists enough capable ol

supplying them with good plays», for il

must be borne in mind that these the¬

atres are also sources of. supply for othei

theatres throughout the land. Medioc¬
rity, therefore, comes to such rescue a?

there may be.

Acting is nn art. Perhap» the truth If

better expressed In this form: There is

an art of acting. ;md some actors under¬

stand it. But, however that may be,

playgoing is getting to be a difficult
business, more difficult than shopping,
although it is «aid, and commonly be¬

lieved, that a large portion of the com¬

munity regards shopping: as an amuse¬

ment. If you go once a week to the

theatre it will take you all the season to

visit' once each of the "producing" th«--

ntres. If you go twice a week through
the season you will probably consider

yourself an enthusiastic supporter ol
the drama. If you go three time« a

week there should be nn inquiry Into

your mental condition.aBsuming that

you pay for your ticket« and that you

go the rounds of the playhouse.«*.
Some ingenious statistician has re¬

ported that there is a new playgoing
public every five years. That is only
another way of saying that the theatres
require only five years in which to wear

out your Interest 1» plays and acting.
nn appalling confession to be heard by
those who are responsible for the reign
of mediocrity in the theatrical world.
A large proportion.nobody knows how

large, but It must be a very large pro¬
portion.of the support of the play¬
houses in New York comes from persons
who select their evening or matinee
entertainment on chance. The daily
advertisements give them no guidance
beyond the name of the star and the
name of the play. Doe« anybody care

to know who wrote the play, or where,
t»r whether a play by this author or that
is to be seen? The theatrical announce¬

ments yield no reply. It is possible that
the number of play patrons who distin¬
guish between Augustus Thomas and
John Smith, between Pinero and Xerxes
Robinson, is not enormous. Ask any
t«n irersons who bought seats for a per¬
formance last night the name of the
author of the play. Perhaps one of the
ten will answer correctly and promptly.
Perhaps more could give the answer if
the particulars were not generally con*
cealed. They are given on the pio-
grammes, but programme lore seems not
to dwell in the mind. And, after all, the
point Is that persons who seek such in¬
formation are not otherwise assisted to
it by the managers, unless in the furtive
literature of press agents. -

Nor is the public always assisted by
advertised excerpts from tho writings of
dramatic critics. Too often these ex¬
cerpts are misleading. Phrases are some¬
times quoted without regard to the con¬
text, and made to do duty as a favor¬
able opinion which the critic may never
have written and never implied. The
words were in his article, but in no such
connection as the theatre mav ask the

public to believe. Recently The Tribu»».-
was quoted as declaring a remarkably
poor play "remarkably fine," although
the critic had found nothing in the piece
to praise. The quoted words were In his
review, but in an entirely different con¬

nection. Yet a representative of nn im¬

portant person.'tge In the theatrical
world did not disdain the use of misrep¬
resentation with the hope of attracting
patronage to his house. Happily the
play met with quick failure, as It and
the delusive bubble deserved.
Choosing from t li "attiactions" pre¬

sented at thirty theatres Is not An easy,
nor, often, a reasonably conducted a« t
on the part of persons win» do not as¬
siduously inforai themselves of tho turns
in theatrical affairs. With very few ex¬
ceptions the name of the theatre means
nothing, nothing that concerns the kind
or quality of entertainment sold at its
box office. The name of a star may con-

vey ii<> tn«iie information than Hint he
may be found at «uch and such a place.
You may have seen him a few months
ago In a serious play. Now. after taking
your seat, you discover him In farce.
Or the «tick« In hi« company may have
been drawn from a wood yard, If tjie

cast was not ymade In a foundry. Per¬
haps the ticket buyer Is guided by th»'
advtca of his friends. He It« a fortunato
man if his friends' taste harmonize« with
his own. The visitor from out of town

< .»rues daily in thousands. He does not
look up the back numbers of the news-

papers to learn what was printed about

the plays at thirty theatres, or even one

of the thirty. He follows the counsel of

| an acquaintance, or, maybe, the hotel
clerk, or trusts to luck. The boldly pro-
claimed "Flest Play in Twenty Years"
imay seem to him one of,the worst in his

New and Old Theatrical Attractions for the Coming Week
COMEDY AND DRAMA.

Academy of Music."The Heir to the
Hoorah," Paul Armstrong's Western play,
will form the week's attraction and will be
played by the favorites of the Academy's
stock company.

Helaseo Theatre. . David Warfleld, In
l.avid Helasco's play, "The Return of Feter
Grimm." Some of Belasco's most subtle
work as a stage magicisn appears in this
play.

Casino Theatre..Max Reinhardts word¬
less play, with musical uccompatiliii.-nt,
"Sumurun." An Oriental episode, staged
and costumed tu the manner of tho new
naturalism-

Century Theatre.-"The Garden of Allah,"
a dramatization of Robert Hlchens's novel.
Desert scenery and sky effects, unusual.

Collier's Comedy Theatre.- Scotch players
in Graham Moffat's sprightly comedy,
"Bunty Pulls the Strings." Molly Pearson
as Bunty gives a vigorous, humorous char¬
acterization of a housewifely young woman
with string-pulling proclivities. Vera Pole
now has the part of Susie Simpson in place
of Jean Caddell.

Criterion Theatre.Louis Mann in "Ele¬
vating a Husband." Although Ethel Barry-
more and her company in Barrie's "A Slice
of Life" and Davies' "Cousin Kate." comes
to this theatre on .February 29, Mr. Mann
is negotiating for another theatre and is
making every effort to stay in New Y^rk.
even to the extent of threatening to pitch
a tent in Dong Acre Square and r>lay in
that.which would be novel and eren Inter¬
esting if the weather nhould «uddenly mod¬
erate.

Daly's Theatre..To-morrow night Cyril
Scott In Arthur Hopkins'« "optimistic com¬
edy," "The Fatted Calf," in which theories
about mental suggestion are overcome by

»a sense. Fiank HgtCb »nd May Mll-
i<»> ait in the cast.

Empire Theatre..Ethel Barrymore In a
new one-act burlesque, "A Slice of Life,"
by J. M. Barrí«, with _£tbel ¿'anymore,

»lohn Barrynioie gnsi I la t ti«« Williams.
Preceded by Miss Barrymor»- ¡inl company
In a revival at 'Cousin Kate." Ou Febru¬
ary 26 Mrs. l'i.-k»- and the Manhattan Com¬
pany will pressai "I«ady Patricia," by Ru-
dolph Beetes, In the supporting company
are I/enter Kaber. Shelley Hull, Henry
Stephenson, BllMSl Stallanl, Cyril Young,
Lewis Howard, Emily Fltjcroy and -Maud
Gilbert

Fulton Theatre Elsie Ferguson begins
to-morrow bet tenth week in New York
aa Dolly Madison In "The First I «ad y
In the I«and." Here Is a distinguished auc-
ce«» won on merit. Rarely has great merit
been the accompaniment of great (harm.
But here are exquisit«* «hotm and high
comedy acting of the highest order. Her«-,
too, a clever an»l amusing play, a comedy
that Is distinctly American In the best
sens« of that comprehensive mood.a play

I and an actress that people go to see again
and again. Miss Ferguson's art Is not only-
exquisite, but It reveals to those who can
see a possession of power. No figure on
the stage has ever been more delightful
than Dolly Madison, as Elsie Ferguson
plays her. MI&» Ferguson's 100th perform¬
ance In New York of this captivating part
will be given on Saturday evening. March 9.

Gaiety Theatre. . Augustin MacHugh's
melodramatic farce. "Officer 966." Wallace
Eddinger and George Nash play with spirit
the part« of a millionaire and a burglar.

Grand Optra House. . Monday night
Chsuncey Olcott will begin the third end
last week of hi« engagement of "Macush-
la," a romantic Irish drama by Rida John¬
son Yotng. The play has been staged by
Henry Miller. There are, of cour«e. many
melodies «nd «onga interapersed through¬
out the action of the play.

Harris Theatre.."The Talker," a new

dratpa by Marlon Felrfax, with Tally Mar¬
shall Iti lb« I**.'» ling part.

lierai»! Sqnar.« Thcahe-Return for th«-
ISMBM season of Walter Browne's morality
play "Everywon» an." with practically the
«amo ca*t which was aeea In «New Yp-kl

last year and for a few weeks at the be¬
ginning of the present season. Adele EHood
Is now taking the part of Kvorywoman in
pleas of Laura N'.lson Hall, who went to
London to play there In "The Easiest
Way."

Hiulst«n Theatre. Last week «if Mine.
Siiimne in .Maurice Donnay'.i drama, "The
Return from Jerusalem," u psychologic
play of ra«-lul antagonism. During the week
of February M Mm«-. Mbbm win Be Mea in
Rostand's "La Frincess I-olntaine," pre¬
pared for tho American stage by bogt- B,
Farkor, under the title of "My Lady of
Dreams."

Irving Place Theatre..To-morrow night
Adolf Dink In Fritz Friedman's comedy
"The Meyers." This play has had great
vogue in Germany, where it has butts
played for over a year. ?

Knickerbocker Theatre.Edward Knob¬
lauch's colorful Oriental play, "Kismet,"
with Otis Skinner In the part of HaJJ, the
beggar. A Ish production In scenery
and cost am, Mr. Skinner's work very
interesting

Liberty Theatre.-Marle Cahlll in "The
Opera Ball," an operetta adapted from the
German by Sydney Rosenfeld apd Clare
Kummer. Xh *re I« by Richard Heu-
berger. Miss .. .V offhand comedy has
again won favor.

Lyceum Theatre-Last week of Margaret

NEW PRODUCTIONS.

Monday Night, February 19, at
Daly's Theatre, Cyril Scott In "The
Fatted Calf," a comedy by Arthur
Hopkins.
Monday Night, February 19, at the

N«w York Theatre, the Kin«macolor
pictures of the Durbar at Delhi.
Monday night, February 19, at th«

Irving Place Theatre, Adolf Link in
Fritz Friedman's "The Meyers."

-..__".'!, L-l.JJL-j_l--_.rV 1-

[.Anglin In A. E W Masons comedy,
"Green Stocking»." H. Reeves-Smith and
Maude Granger ore In the cast.

Maxlno Elliott'« Theatre. -Novel und In¬
teresting play« "The Bird of Paradise",
seetie, Hi,* Hawaiian Islands, to whl«-!i th"
spectators seem transported ¦ pleasing
experience In these «hill «lavs. Very (OS.
acting, and, In Laurette Taylors c*SS« »

quit»' remarkable Impersonation. I»«-» Ul«,ll\
a play to bo seen. This Is the tirst SOW
York production of Oliver Morocco, the
¦well km.wn California manager. It Is M
well done In all respects that New York
will i.,« pages to »ise abattant he puts on

next.

New Amnterilam Theatre.East week of

¦UfSM Walter's four-act play, "The Trail
of the l«onc«omc Pine," with Charlotte
Walker. A special production of "Oliver
Twist," with a carefully chosen cast, will
be given on February 38. In the ca«t »111
be Nat Goodwin. Lyn Harding. Constance
Collier, Marie Doro and other prominent
players.

Playhouse-George Bro-dhurst s popular
play, "Bought and Paid For," continues
to attract large audience« to the Play¬
house. The original cast of players, all of
wl om were unusually well chosen, has not
been changed.

Republic Theatre..W. C. De Milles new

drama. "The Woman," an up-to-date play,
whose scenes are set in startlingly realis¬
tic style and with details not usually
thought of in stage productions.
Thirty-ninth Street Theatre..I«ewls Wal¬

ler's production of "A Butterfly on th««
Wheel," with Madge Titherad*-,** In the
cast. A play that has aroused considerable
Interest, partly for itself, partly on ac¬
count of Its acting, and latrgely on account

of the skill and care used In it.«* produ»-.
Hon.

Wallack's Theatre..Geome Arllss. In
Uruls N. Parker's drama, ''('Israeli." a
play that affords í"k"Org«-» Arllss the mo«t

disUpfulAhed role of. bis career. »Jo fiu

this place holds the record for the lonçext
run of the saaant

West End Theatre..A last week in New
York of "The Million," the racing farce
that has spent a season ;'t the downtown
theatres. The «ant nnd proii'iction ate un¬

changed.

MUSICAL PLAYS.

Astor Theatre Laal preab of Raymond
Hitchcock. Hi "The Red \\'i«!ow." A popu¬
lar musical play.

»Broadway Theatre.- Weber and **1eMe*a
jubilee revival In "Hokay Pokey" und
"Bunty Bolls and Strings." The Jubileo
company Includes Weber, Fields, IJllian
Russell, Fay Templeton. William Collier,
Bessie Clayton, John T. Kelly ami Frankle
Bailey, all of the old Music Hall days, and
George Beban, Atfa I«ewls, Helena Collier
Oarrick and Charles Mitchell, newcomers
to the organization. The Weberflelds re¬

union has been the unique event of the
present theatrical season.

George M. Cohan'a Theatre..George M.
Cohan's popular musical piece, "The Little
Millionaire," ha« developed Cohanltes the
city over

Globe Theatre.Eddie Foy. in 'Over the
Ri*. <¦.-." The cabaret scene, beginning to¬
morrow, will be presided over by T. Roy
Barnes, of vaudeville fame. The popular
music hall dances of the wiggly variety are
danced by M. Maurice and Mile. d'Har-
vllle.

Lyric Theatre.The romantic opera, "Lit¬
tle Boy Blue." Gertrude Bryan has made
her.elf popular In the leading role of a

Scotch lassie.

Manhattan Opera House..Minstrelsy
holds sway for a week, under the leader¬
ship of Lew DooltStaêar, who In bringing
his «>wn train«-«! minstrel compr.ny.

Psrk Theatre.-"The Quaker Girl," a mu¬
sical comedy, with Ina Claire and Clifton
Crawford. *n^

experience, or but an indifferent thinf
indifferently performed. At any rate,

he must choose between the thirty, and
next season he must choose between
thirty-six!
Consider the case in another way.

Classifying the principal theatres la
Manhattan as "producing," "one week"'
and "variety," the following figures ap¬
pear:

,-March ,\>st
1000. 1012. i-ason.

rr.'iliK-Ing . ÎI 3t\St
«Hie week . :: 4*
Variety . 12 13 U

Total« . 39 44 .
This was the count yesterday. Whet

w ill it be to-morrow morning? A. W.
e "

STAGE NOTES.
"in Berlin Mr. i¿*r Shubert purchased a

new play, named 'The Five Frankfurter«,'
which In tlue course he will produce in tot

I'nlted States," say« the writer of The

Drama of the Day In "The I<ondon Daily
Tel-graph." In order to avoid rnlsappre-
li.nsioti in Coney Island and other artistic
centres, It may be explained In advanc«
thai "The Five Frankfurtera" are the fire

Brothers Rothschild, of the first quarter ef
the nineteenth century.

Of all the plays under the atara "Othello"
is to be Sir Herbert Tree'« next production.
The announcement calls to mind «T. ¦

Gilberte, famous remark on the first night
of Tree's Hamlet at the Haymarket Thea¬
tre, in 1892: "Funny without being vulgar"
It Is said that Laurence Irving may be the
lago. Phyllis Nellson-Terry Is to be the
Desdemc*"*.

Wen Phlilpotts Is another of the novelists
to dramatize a book of his own. His »ton*
called "The Secret Woman" Is being tntét
Into a play. An English crllii* bay*: "K

should call forth acting powers of no et-

dinary kind, and the actress who la chos«»
to undertake the character of Mrs. Redrew
will be fortunate Indeed If she succeed* B
realising Its poealbilitles to the full."

Margaret Anglln is now planning to pi**
duce Mr. Sheldon's new play. "Egypt-"
next season.

Of Martin Harvey's experience **.*.¦

"CEdlpus Rex," which Max Reinhardt pro¬
duced for him recently at Covent Gard*0
Opera House, 'The Ix*rKlon Globe" sar»»:
"It has been proved to the clearest of *"
demonstrations, the box office, that Orte*
trsgedy at Covent Garden is 'what the pu***
lie wants.» We are bold enough to Imagln1»
that a little more Greek and a little lee"

Reinhardt would not Jeopardise the *r*et*
çesm^sL^. -.i.lwiiiatU. VJtnt«i**t>*


